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The locations of eight works of art are on the map. On the back of the map, VANTAAN . e 0 ® ‘.,
you will find introductions to the works. You can also scan QR code to find % o
more information of works. TAIDEMUSEO ‘.. ‘ In the open
Water mirror, Catch, Story-tree, Roots, On the journey home, Rangalla, In the open A ﬂ T S I '.‘ Ha npocTtope
and Home are works by the artist group ARTY. The common theme of the artworks is % ® o
the home. Is there something in these works of art that resonates with your idea of artsimuseo.com * 2021 '-' ® -~
what it means to feel at home? ‘ o® S
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AOBPO NMOXKAJIOBATDb HA 9KCKYPCMIO
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Ha kapTe oTMe4eHbl MecTa pacnosioXXeHnsi BOCbMWU NMPON3BEAEHNI MCKYCCTBA.
WX n3obpaxkeHnsa MoXHO HanTn Ha obopoTe KapTbl. CkaHupysa QR-koa, Bbl nonyynte
6onbLue nHdopmMaLmm 0 NPoM3BeAEHUSX.

Home
HdomaluHum permoH

Map 1708/2018
Atnac 1708/2018

Boodnasi enadb, Mecmo knéea, [peso ckazaHutl/ TOYHO-e-kopeHsb, Mo dopoze domol,
Cpedu cmeorios, Ha npocmope, [JomawHul peauoH co3gaHbl XyOOXHUKaMKU rpynnbl
ART4. O6Lwas Tema aTnX NPon3BeAeHN — AOM. Y3HanTe, yaanoch Nn XygoKHUKam B

cBoux paboTax nepegartb atmocdepy gomal

artsimuseo.com/tikkurila




Story-tree / Roots

Opeso ckasaHui /
TOYHO-B-KOpeHb

Merja Ranki (1955-2019)
Mepbsi Panku (1955-2019)

Pekko Vasama

This two-part work consists of a six-metre-high steel sculpture
and the roof and wall paintings in the parking hall below it
(P1and P2). The sculpture depicts a tree whose roots continue
underground into the roof and the walls.

lMpoun3segeHne coctonT K3 ABYx YacTen. CtanbHoe [peso
cKasaHw/i MOXHO YBUAETb Ha ypoBHe nrnowaan, a TOYHO-B-
KOpeHb — Ha NOA3EMHOW NapKoBKe, KyAa MOXHO nonacTb Yepe3
BXOA pSOoM € AeTcko nnowaakon. MNponsseaeHue — pocnmcs
noTorka u cteH napkosku (P1 n P2). XynoxHuua pa3suBaeT B
CBOEM TBOpPYECTBE Temy Aoma.

plasma-cut corten steel, ceiling and wall mural
KOpTeHOBCKas CTarlb, nra3mMeHHas peska, poCrnumcb NnoTosika u CTeH

Rangalla

Cpeau cTBONOB

| Jaana Brinck (1972)
HAaHa BpuHk (1972)

digital print for safety glass, bronze
LuppoBas neyatb Ha 3aLMTHOM CTekre, 6poH3a

Sami Lievonen

For many Tikkurila residents, MdnnistSpuisto is a place that feels
like home. Rangalla honours the park and retains its atmosphere
amidst the modern cityscape. The glass prints are based on

old photos taken from this place, reminding us of the pines that
have grown on this site. The wooden discs cast in bronze come
from a pine tree that grew here but was felled by a storm. The
cross-sections show the annual rings of the wood. By counting
them on one disc you will be able to see the age of the tree.

MpounseeneHne Cpedu cmeosios NocBAWEeH0 MAHHUCTEHNYNCTO
(«CocHOBbIV Napk») — BaXKHOMY MECTY AN MHOMUX XuUTenen
Tukkypuna B ux pogHom ropoge. MNpuHTbI Ha cTekne caenaxbl
Ha OCHOBe cTapbIx oTorpacui coceH Ha aToM y4acTke. Cpesbl
AepeBa, oTnuTble N3 6POH3bI, CAenaHbl N0 MOAENMU COCHBI,
KoTopas pocna 3gecb 1 bbina noBaneHa bypen. lognyHble
KonbLa yKa3blBaloT Ha e€ BO3pacT.

]

Water mirror
BoaHas rmaab

Maisemasuunnittelu
Gretel Hemgard

JTaHawadTHeI gnsaH
peTenb Xemropg

Catch

MecTo KnéBa

Outi Turpeinen (1971)
Merja Ranki (1955-2019)

OyTu TypneitHeH (1971)

| Mepbst Pamku (1955-2019)

2016

Sami Lievonen

The work consists of bronze sculptures depicting a fish girl, a

briefcase, a hat and a cardigan. You can also see salmon made

from recycled glass in the pool, which refers to Vantaa’s coat of
arms.

MpousBeneHnss Mecto knéea n BogHas rnaab co3aatoT obpas

ycrexa v HacTpauBaloT Ha MO3UTUBHLIN B3rnsa B Oyayliee. B

paboty Mecmo knéga Bkno4eHbl 6pOH30BbIE N3006paxeHns
toHOW pblBayku, noptdens, Wwnansl U nansto. Kpome Toro, B

bacceliHe MOXHO YBUOETDL JTOCOCA N3 CTeKna, HanoMnHaruwlero o

rep6e ropoga BaHTaa.

black shiny granite tiles, water
YepHas IMsHLEeBas rpaHuTHas nnuTa, Boga

bronze, steel bar, recycled glass, optical fibre, flint
6p0Haa, cTarnbHou npyT, nepepaﬁoraHHoe CTEeKJ10, ONTOBOSIOKHO, CTEKISAHHOE MOoLLeHne

In the open

Ha npocTtope

Jaana Brinck (1972)
Aana Bpuhk (1972)

Eeva Hytonen

On the ground floor of the apartment building, the work
between the entrance doors leading to the parking hall creates
the illusion of water flowing on the ceiling and being under the
surface. The lights change according to the season.

Pab6ota npu BXo4e Ha KpbITYH NapKOBKY MHOIOKBapTUPHOTO

[oMa COo3fjaeT UNI3NI0 BoAbl, TEKYLLIEH No NOTONKY U

nepeaaroLLe oLlyLLIEHNE HAaXOXAEHNS Mo €€ NOBEPXHOCTHLH0.
OcBelleHne paboTbl MEHSIETCS COrMacHO BpeMeHu roga. Tema
paboTkl — peka BaHTaaiokn, uctopusi 3aceneHusi e€ 6eperos u
mMurpaums 1950-x rogos.

printed tape on glass, lighting design: Valoa Design Oy and Sun Effects Oy
rneyaTtb Ha MnIeHKe Mo cTekIy, ceeToBou An3aviH: Valoa Design Oy u Sun Effects Oy

Spirit of the age,
prisoner of matter

Oyx BpemeHu,
NSIeHHUK MaTepumn

Laila Pullinen (1933-2015)
Naiina NynnuHen (1933-2015)

bronze
6poH3a

Jyri Huhtala

The human figure standing in this two-metre high bronze
sculpture, in constant motion, separates from the work as if
leaning away. The sculpture expresses an attempt to break
away from matter, or substance, and it also deals with the
idea of spirit as a prisoner of matter, which is one of the artist’s
central themes. Light and shadow also plays an important role
in Pullinen’s works, as this sculpture demonstrates.

B ABYyXMeTpOBO/ 6GPOH30BOI KOMMO3ULIMKN YeNoBEYECKast
durypa, n3obpaxxeHHasi B ABUXKEHWUMN, OTAENSETCH OT OCHOBHOMO
06bEMma CKynbnTypbl, CIIOBHO OTKMOHAACH OT HEE. B pabote
nepegaHa nonbiTka NPeofoneTb MaTepuio, MaTepuarnbsHoe.

B npousBegeHun nepegaH obpas gyxa, NEHEHHOro MaTtepuen,
KOTOPbIV 3aHUMAET LieHTpanbHOe MeCTO B TBOpYECTBE
XyAOXHWUbBI. CBET 1 TEHM UrpatoT BaXKHyto ponb B paboTax
MynnvHeH, B TOM Yncne n B nponsseaeHun [lyx spemeHnu,
MIIEHHVK MaTepuu.

/

Map 1708/201
Atnac 1708/2018

Helena Hietanen (1963)
Jaakko Niemeld (1959)
XeneHa XuetaHeH (1963)
Aakko Huemens (1959)

|| perforated steel panels, concrete
i nepcoprpoBaHHbIE CTarnbHbIE NaHenu, 6eToH

Sakari Manninen

Hietanen and Niemeld’s work is based on a royal map of the
Tikkurila area from 1708. It was drawn by a cartographer
Samuel Brotherus. The work consists of steel panels on the roof
and walls of the underpass tunnel, with light-holes of different
sizes cut through them, and graphic concrete on the floor. The
architectural firm Lahdelma & Mahlaméki has been involved in
the realization of the work.

MpownsBeneHne XueraHeH n Huemens oCHoBaHO Ha o4YepTaHUSX
KOponeBcKom KapTbl panoHa Tukkypuna 1708 roga, coctaBneHHom
reogesncTom u kaptorpadom Camyanem Bporepycom. Pabota
COCTOMT U3 CTanbHbIX NMaHeNen, 3akpensieHHbIX Ha KpbiLle u
CTeHax NoA3eMHOro nepexoaa, ¢ NPopessiMmn PasHoro pasmepa,
Yepes KOTopblE MOXET MPOHMKATb CBET, U rpaddnyecKoro

6eToHa Ha nony. K cosgaHuto atov paboTbl 66110 NpMBREYeHo
apxuTtekTypHoe 6topo «Lahdelma & Mahlamaki».

On the journey home
Mo mopore aomon

Outi Turpeinen (1971)
OyTu TypneiHeH (1971)

Pekko Vasama

Human-scale images from the 1950s greet walkers on the glass
railing between the parking hall ramp and the walkway and
bike path. If you take a closer look at the pictures, you will

see in the rasterization old means of movement brought to the
modern day!

N306paxkeHusi, Hane4yaTaHHble Ha Nepunax pamnbl B pasmep
YyenoBeyeckoro pocta, gartupytorcs 1950-mu rogamum. OHu
pacckasblBaloT O CTapbix criocobax U cpeacTBax NepenBKeHUs:
B BUJE PacTPOBbIX M300pakeHW OHW NpeacTatoT B
COBPEMEHHOW pearnbHOCTH.

digital printing on safety glass
L(Md)pOBaFI neyatb Ha 3akanéHHOM cTekIe

JomalwHnm permoH

Riikka Latva-Somppi (1969)
Puukka JNatBa-Comnnu (1969)

corten steel; lamps; ball-blown Korpilahti black granite and
8 sand-blown text; GoBo profile lighting, projection
KOPTEHOBCKasi CTarlb, CBETUIbHUKM; APO6ECTPYIiHO 06paboTaHHbIN
i UepHbIii rPaHNT U3 KOPMUIaXTU, MECKOCTPYViHasH rpaBUPOBKa
B2 Tekcrta; gobo-npoekTop, NpoeKkuus
$ T T LS

Eeva HytGnen

This work is built around texts by local councillor Lauri Lepp&dnen
that have been translated into the thirteen languages commonly
spoken in Vantaa. The artwork consists of many parts. Vantaa is
a multilingual city. Home features these sentences sandblasted
into stones in the market square and the park, and plasma-cut
into the three steel letters P at the parking hall entrances.

B aTton mHorococtaBHoM paboTte 3a OCHOBY ObInn B3SAThbl TEKCTHI,
HaMMCaHHbIX MECTHbIM COBETHUKOM Jlaypu JlennsHeHOM B
1950-x rogax. OHu 6binv NepeBeAEHbl Ha TPUHAALATb S13bIKOB,
Ha KOTOpbIX 06bI4HO roBopAT B BaHTaa. [NpousBeneHue
COCTOUT U3 Tpex BykB «P», yKa3biBalOLLMX HA NAapPKOBKY U
BbIrPaBMPOBAHHOIO TEKCTAa HAa MOCTOBOW MIioWwaan 1 napka.



